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THE MAN WHOSE PATH WAS ON FIRE 
by Jamie Reid 
1969 


INTRODUCTION: 


The world, finally, is a world founded on facts, no matter how far the dream will take us into 
ourselves. One wants to be useful, otherwise survival is empty. One takes a job, a wife or a task 
only at the possible cost of honesty. They are not, as we had assumed, simple facts, but bring 
with them consequences, also facts, the accumulated conditions of history. 

Thus, willy-nilly, we are put to uses, becoming first this, then that, and again something else. 
Looking back, | find no simple means to bring these various selves coherence. Their only 
common element is change, and their issue, bankruptcy. Finally, even novelty is boredom, a 
random and irritable groping for alternatives to a life which literally exists. At any rate, no 
substitute for freedom, or what is loosely called meaning. 

The sands on which a life is founded, shift. Everything is water, air, or as my title suggests, 
fire, which is never spontaneous but always a product of the earthly conditions of which it is the 
issue. The fire does not ask why it burns. 

My madness is not unique though it is a specific instance with specific form. | hesitate to offer 
it as warning, since the recognition of madness can qualify the perfection of acts undertaken in 
all innocence. 

Although some of these poems flatly contradict each other, | make no defense except to say 
they rise from a condition which can only be called confusion. | really thought it might be 
possible to see actual angels, or failing that, to see them by divine hallucination. After all, 
hallucinations too, are facts. A label can't detract from their occurrence. 

Something (if it is possible to say that a process has gone wrong) HAS gone wrong. A context 
in which various elements cohere seems missing. One waits with varying degrees of patience 
for a pattern to emerge, when all that seemed relation was fantasy, the hopeful product of 
education or something equally spurious. The last poem, and some others, despite their tone of 
surrender, suggest directions which might be followed for a time in the future. Whether or not 
they bear any relation in reality, | am obviously in no position to say, although | have my 
guesses. The effort of making them | recognize as fact, but the measure of effort is not 
necessarily the measure of value. 

If they do anything at all, these poems describe a condition of mind, some useful hopes, 
some crazy wishes, some outright lies. Let them lie. 


- Jamie Reid 
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Dana Bassett 
from Returning “Topless Cellist” Charlotte Moorman to Her Rightful Place in the Avant-Garde 


Rather than open with her collaborations with Paik, the exhibition begins by positing Moorman’s 
version of John Cage’s 26’1.1499" for a string player as the centerpiece of her experimental 
performances. The open-ended piece was scored by Cage through chance operations like the | 
Ching and indicates each string and bow position separately, an unusual method for musical 
notation. Cage also included extra space at the bottom for “sounds other than those produced 
on the strings,” providing Moorman the agency to add what would become her signature 
performative gestures. Her elaborately annotated copy of the score is displayed under glass, 
with a scanned touch-screen version alongside it. Explained in handwritten notes, her additions 
include playing a giant bomb outfitted with strings, smashing lightbulbs with hammers, kicking 
cowbells, and frying an egg. These actions, combined with the already rigorous timing, 
ultimately made the piece impossible to complete in the prescribed 26 minutes. Cage publically 
dismissed Moorman’s interpretation as “murdering” his score, but she performed it on the Merv 
Griffith and Mike Douglas shows anyway. 





Scott MacLeod, FEAR 


Scott MacLeod 
March 9 - Edited - 


Made yet another zine thing that no one wants, needs or will ever read. And if they did, they 
wouldn't like it. But | made 10 copies anyway. Because that's just what | do. Anyway the cover is 
bitchin. I've been wanting to use this cover for - oh - about 20 years. Check. 


CommentShare 
77 You, Pete Spence, John M. Bennett and 74 others 


Comments 


Marsha Vdovin me 

Like - Reply - March 9 at 9:03pm 

Jim Leftwich send me one. i will read it and i will like it, whether i like it or not. 
Like - Reply - 1 - March 9 at 9:16pm 

Stephen Perkins yeah, i don't want one either! 

Like - Reply - 2 - March 9 at 10:15pm 

Pete Spence i'll do a swap 

Like - Reply - March 9 at 10:17pm 

Jack Fischer and thank you | love the one you just sent : lebensraum! 
Like - Reply - March 9 at 10:25pm 

Diane Barth Swartz Great cover--lotsa tension. Show us a page. 

Like - Reply - 1 - March 9 at 10:46pm 

Timothy B Buckwalter That is a great cover. 

Like - Reply - March 9 at 11:10pm 

Timothy B Buckwalter And | dig your new wrist tattoo. 

Like - Reply - 1 - March 9 at 11:11pm 

Scott MacLeod finally someone noticed 

Like - Reply - 2 - March 9 at 11:11pm 

Timothy B Buckwalter Scott MacLeod but why isn't Mom or June included in it? 
Like - Reply - March 9 at 11:12pm 

Write a reply... 

Drew Cushing And if one wants... 

Like - Reply - March 10 at 12:42am 

Scott MacLeod one would PM me their address 

Like - Reply - March 10 at 12:05pm 

Write a reply... 

Torreya Cummings The cover is in fact fantastic 

Like - Reply - March 10 at 3:25am 

Barbara Fox First thing that hit me was "when did you get that tattoo?" 
Like - Reply - March 10 at 6:28am 

Yoojin Kim The cover looks amazing and | am sure the content is same! 
Like - Reply - March 10 at 8:31am 

Brigette Burns Art Reminder on your wrist? 

Like - Reply - March 10 at 8:41am 

John M. Bennett so what's inside? can i see a copy? 

Like - Reply - March 10 at 8:42am 

Jean-Louis Pierson no 

Like - Reply - 1 - March 10 at 10:13am 


Write a reply... 


Jerry Mcdaniel 

Like - Reply - 3: March 10 at 11:15am 

Julie Blankenship is this fear itself? 

Like - Reply - March 10 at 6:03pm 

Hela Fchunce will it read itself, ... 

Like - Reply - March 11 at 2:11am 

Kelcey Honeychurch Wilson Is there an anger doughnut in the story? 
Like - Reply - March 11 at 3:31am 

Darren Jenkins Hernia, toaster, coffee, ...? 

Like - Reply - March 12 at 4:51pm 


FEAR 


Inbox 


Jim Leftwich <jimleftwich@gmail.com> 


Mar 15 (3 days ago) 

to Scott 

he thinks he's lost his right 
to be of any use 

to mankind 


i've always wondered how it happened that well-known writers could wind up at the end of their 
lives alone and forgotten, penniless, drinking alone in rent-by-the-week hotel rooms, freezing to 
death on the street, etc. 

i still wonder about this, but the ways in which i wonder have changed over the years. 


Scott MacLeod 
Mar 15 (3 days ago) 
to me 


there are so so many ways that could happen 


| am battling a kind of slow leaking dread right now & | think that is part of it 


Jim Leftwich <jimleftwich@gmail.com> 


Mar 15 (3 days ago) 

to Scott 

i think giving up happens in stages, and maybe we can call some of it letting go, but the results 
are the same in our daily lives, and all of it is gradual, so as long as we are alert to the dangers 
we can pop our heads up out of our holes every now and then to survey the desert before us 
and say, no, not yet, not dead yet, still kicking at the pricks, then it's back into the hole for 
however long, until finally we don't see the point in popping our heads out at all, it's no longer 
worth the effort and maybe it never was, so we settle in for the final leg and tell ourselves some 
of it is defeat, no getting around that, but some of it still our choice, motherfuckers, because 
giving up completely just might be the last form our resistance is able to take. 
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quoted in Derek Beaulieu, an afterword after words: notes 





towards a concrete poetic 


“Capitalism begins when you / open the Dictionary” (McCaffery 
“Lyric’s Larnyx” 178) 


"all that signifies can be sold” (bpNichol “Catalogue of the 





‘Pataphysical Hardware Company” 161) 
“a rule of grammar is a power marker before it is a syntactic 
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Andrej Tisma 

Before each performance | had a period of psychological preparation: putting on paper ideas, 
concepts, aims, and possible means to be implemented. | defined the concepts important for the 
performance, worked out the title, the underlying meaning of the message, possible additional 
meanings and connotations, while all along consulting lexicons of symbols and mythologies, 
histories of different cultures, etc. All the elements converged towards the main aim and 
message | wanted to achieve and put forward in the performance. | carried out some of the 
(spi)rituals by myself, without audiences, in nature or in my own apartment, but with equal 


concentration and desire to achieve a certain effect. Some of my (spi)rituals lasted longer than 
just a performance and a day — they lasted for months, day in and day out. They had a form of 
daily ritual behaviour aimed at achieveing bigger changes, always for the better. My goal was 
always positive; to help somebody, to eliminate negative emotions, such as agressiveness or 
hate, and to spread love among all beings; to see them healthy, good, in high spirits and in 
harmony with themselves and nature. 
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Leo Feigin in Divine Madness, Sergey Kuryokhin & Pop Mechanics: Divine Madness: 


"if you think about improvised music you will realize that in a totalitarian society improvised 
music is the only artform which cannot be censored by the very nature of it" 
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Mark Bloch Here is a new old concept. | may have even posted it before as it is Situationist 101. 


http://www.bopsecrets.org/Sl/detourn.htm 

A User's Guide to Detournement (Guy Debord & Gil Wolman) 

Analysis of the situationist tactic of detournement. 

BOPSECRETS.ORG|BY GUY DEBORD & GIL J. WOLMAN 

5 hrs - Like 

Mark Bloch The context it came up in is that of these two threads in TRASHPO which | should 
eventually write about. | have a lot of opinions about Trashpo... but start by reading this because 
in it | invent a concept that may have been invented before, it seems like a no-brainer which is 
CRASHTAG in which a person's hashtag is overtaken by others. In this case, Puffco by the 
Fluffpo people, led by me of course. | have been thinking a lot about Fluff™ for quite some time, 
which | used to call the Hello Kitty School or Wing of Mail Art™ a.k.a. The Cutesy Poo School™ 
which others have called the Kitsch™ School. | do not want to bring kitsch into it because it is 
too big a can of works for my tiny brain but this should all be explored at some time soon. 


https://Awww.facebook.com/photo.php?fbid=10153941177110149&set=gm.1101539729904059&t 
ype=3&theater 

5 hrs - Edited - Like 

Mark Bloch Portrait of the artist as a Jung agitator. 

5 hrs - Like 

Mark Bloch By the way, the complete content of this thread and Note will be covered in an 
upcoming performance by me which is listed here 


http:/Awww.mobius.org/.../22/y7nhmOmn3mvo3tpfsht5x3kx5ymu8k 

The Place of the Panmodern Polytechnic University in a Panmodern Poly-Beatnic Universe 
@mobius 

MOBIUS.ORG 

4 hrs - Edited - Like 

Mark Bloch Some of the topics | would like to address are 


1- Why the need for a Panmodern Polytechnic Univiersity? and the answer is: this thread. In 
other words, | don't want to call it Post-Fluxus School but | am establishing Panmodern U. as a 
place for uninformed bozos to get an education in the avant garde. Not that | am any kind of 
be-all and end-all on the topic but it will just be a series of pointers to what has come before so 
that the wheel does not have to be re-invented by every generation of newcomers to mail art 
and fluxus to wander along. 


2-The dichotomy between edgy mail art and Fluffpo, which | will call Fluffpo for now although, as 
| said above, it can also be referred to as the Hello Kitty School™ or Hello Kitty Wing of Mail 
Art™ or The Cutesy Poo School™ and which others, not me, have called the Kitsch™ School. | 
do not want to get into Kitsch because | do not want Clement Greenberg to kick my ass even 
though the fucker is dead. 


3-The use of "po" as a suffix to every manner of jerking off real life by artists. As far as | can tell, 
it comes from the overuse of the word Trashpo which | just think is a synonym for collage, a 100 
year old-plus activity, however Jim Leftwich, a person whom | greatly respect, makes some 
convincing arguments that it is actually a "thing." 


4- The concept of something being "a thing" as the new paradigm for what used to pass for 
scholarship. In fact that is what | am doing here, now, in real time. | am making it up as | go 
along. In fact this "thing" has taken years to develop but | feel it coming to fruition. 
Panmodernism is now a thing because | say so. There are so many people who say so many 
things now that it does not matter what scholars say or "they" say which used to be important 
and now is not. All that is important now is that a bunch of know-nothings get together and yack 
about something until it becomes a thing which is how Kim Kardashian and Zombie 
Normalism™ each became a thing. Something becoming a thing can be synonymous with DIY 
which started in mail art and elsewhere many years ago. 


5- To be continued. 

4 hrs - Like 

Mark Bloch 5- Common usage by actual people is what makes language change so this whole 

scholarship debate is moot anyway. But | would like to consider the concepts of the canon, the 

Academy and the urban dictionary in this context. Not to mention the Oxford English Dictionary. 


6- To be continued. 


http://public.oed.com/.../recent.../previous-updates/ 

4 hrs - Edited - Unlike - 1 

Jim Leftwich visual poetry is a kind of poetry, often abbreviated as vispo. visual poems are often 
collages of one variety or another. trash poetry is a kind of visual poetry, usually abbreviated as 
trashpo. it is almost always a variety of collage. 


as for my personal involvement, i used the term trashpo to name a bunch of vispo collages i 
made one afternoon in the fall of 2005. later, some other folks used the name to describe some 
of their activities. the trashpo folks are fun. for the most part they don't seem to be all that 
interested in poetry (except for De Villo Sloan, who is interested, and who knows the several 
relevant histories). 


the trashpo/DKult group is its own thing, with lots of subtexts and narrative threads and myths 
and rituals and many other wonderful Dada/punk-inspired absurdities. i don't really know very 
much about any of that. i've read what's available on the subject (the INOMA group, 
Minxus/Lynxus posts, facebook comment threads), but i haven't participated very much. i don't 
think anyone claims that it's new, and i think everyone agrees that most of what gets made 
under the umbrella of trashpo is collage (or assemblage). 


if it had been left up to me, trashpo would exist as a single book of visual poems. but when we 
put our work out into the world we relinquish control of how it is perceived and used. 


the folks in the trashpo/DKult groups don't need the word "trashpo" to do what they do. i'm 
happy that they have found it useful, generative, a Maypole to dance around. the groups 
activities are playfully anarchic and substantial enough to give all of us a little food for thought. 
that's the primary thing. and it's ongoing. as it goes on some of us will be interested in defining 
terms and getting the history straight. and some of us will not be interested in either of those 
endeavors. 


that's the context, or that's how it looks from where i sit. 

50 mins - Like 

Mark Bloch Well said, Jim, and very helpful. | like this passage in particular and wholeheartedly 
agree... 


"...when we put our work out into the world we relinquish control of how it is perceived and used. 


the folks in the trashpo/DKult groups don't need the word 'trashpo' to do what they do. i'm happy 
that they have found it useful, generative, a Maypole to dance around." 


But while | agree it is not necessarily needed, it does seem to have a fundamental influence on 
the flavor of the group, a juicy, pungent and elusive flavor hard to find elsewhere. And | enjoy 
the "other wonderful Dada/punk-inspired absurdities" it inspires. 

18 mins - Unlike - 1 
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Mar 13 (10 days ago) 

to me 

i sent an maf proposal to tom,olchar:-- provisional changing installation at liminal + free 
jazz--kyle and jules ready, i think...t.j, heath... jack wright, maybe? any others that wanna perform 
as a larger grp.=greatr! 


have these fucking health challenges, but only rarely have i missed something i've committed 
to--oi make it work! 


think i saw where you are on planning...so am sending his note 
be well 
take care 


be over soon to see aaron... as u know he is making a disk... maybe cld sell at fest....small 
fee...let $ go to support festival? 
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Jim Leftwich <jimleftwich@gmail.com> 

Mar 14 (9 days ago) 

to Bill 

that could be a really nice free jazz line up. i hope it happens. 

i didn't know you and aaron were still working on that disk project. 

sometimes traveling artists have merch tables for their stuff. 

maybe you could sell some disks. i'm really the last person to ask about that. i'm the old joke, 


couldn't sell ice water in hell. 


olchar put me in as one of the administrators, which is nice of him, but so far i haven't been 
involved in planning anything. 


billybobbeamer@aol.com 


Mar 14 (9 days ago) 
to me 


if yr the icewater salesman in hell guy [i don't believe it for a minute], i'm the one who hung out 
in the kitchen too long... if i correctly remember the general description u once used, not abt 
me... but it fit me so well! 

anyway, i, too, hope all works out...i have a litle time...am in PT right now for some new back 
issues, and am going back to my gastroenterologist--the one who asked me what i thght. of 
med. canna. ... ...'d think a lot more if cheaper, maybe she will have some ideas [doubtful] 


heath is doing some great stuff w/2nd ordr. logic... /the group that performed +me at the show 
we had in 2006 at the now dfnct waldenbooks across from the also dfnct art on a mission... that 
was the basis for that short toon video i included in the interview in oddity... i'm sorry everything 
happened to pam like it did... ideally she shld also be in the maf, big-time... 


i assume the disk is coming along...i want to get several thousand more pics onto the portable 
harddrive 

a disk will sell better with yr name on it[in contradiction to iceh2o&hellsales stuff] in re: the 
pansemic playhouse...speaking of which--i posted several singles recently and clean forgot to 
put "with" jim leftwich... i don't see these pieces surviving outside the idea of 
pansemic/playhouse 


thnks 

i still think large prints of selected pieces of yrs. wld sell--easily! and you cld make & display 1 
or more at liminal? just a thght., but iam harping on like cassendra 

that is, repeatedly. too much! 


talk soon 

Jim Leftwich <jimleftwich@gmail.com> 

Mar 14 (9 days ago) 

to Bill 

you have sold more on this page 

http://www.thenevicaproject.com/billy-bob-beamer-1 

than i have made from a lifetime of poetry 

my name is worthless when it comes to selling stuff 

now if you want to give some stuff away my name might be helpful. might be. 

i think maybe a handful, and not much more than a handful, of folks might still be willing to 


accept some of my work -- but i'm really not even sure of that. 


Jim Leftwich <jimleftwich@gmail.com> 


Mar 14 (9 days ago) 

to Bill 

i'm about halfway through book 157 of the six months aint no sentence series. 

until recently John was printing it all out and adding it to the Ohio State collections, but it's over 
15 thousand pages now, and i don't think OSU wants it anymore, at least not printed out. John is 
still putting the books on disk and entering them into the collections. and Marco Giovenale is still 
hosting the pdf books at his differx hosts site. i don't even send them to anyone else. at least 
they exist, thanks to the efforts of John and Marco. 


Jim Leftwich <jimleftwich@gmail.com> 


Mar 14 (9 days ago) 

to Bill 

Michael Peters has a good-sized collection, including a lot of my one-off books from 10 - 15 
years ago. and Olchar has some stuff. Scott MacLeod has a bit. every now and then i send an 
envelope to De Villo Sloan. 


Jim Leftwich <jimleftwich@gmail.com> 


Mar 14 (9 days ago) 

to Bill 

i have thousands -- literally - of unscanned visual poems and tlps in boxes in my "office." i keep 
making them, at least a few every day. but my scanner is broken and i don't even really care 
enough to try to get it to work again. and i can't afford the postage it would require to give the 
works away. so, there they are, in boxes, and there they will stay. 


billybobbeamer@aol.com 


Mar 14 (9 days ago) 

to me 

i suppose never know till tried...but i do not want to seem pushy. 

not my nature... i think yr poetry and my word dust are culturally 

important. period. 

u have been id'd as a poetry deity [jesus jim, someone called you--not that u like that, i assume] 
and yr book is already the longest in history[[--the excerpts are superb...u deliver the right 
words 

in the right combination...& i cld go on, but won't 


my works have sold to a few collectors so far, and so far they don't want anymore of my pieces. 


i do hope i can sell something again. i want to help the MAF fund! that's my intent message to 
the universe 


i see more emails from you... 


From: Jim Leftwich <jimleftwich@gmail.com> 
To: Bill Beamer <billybobbeamer@aol.com> 


billybobbeamer@aol.com 


Mar 14 (9 days ago) 

to me 

how abt that...i just wrote u abt that! 
i had NOT seen this email... 


our thinking is on the same or sim. track 


i think all this-tyr book, i mean-- is profound--can't find a better word 
this is one of those fucking artaudian "description of physical existence" days... 
maybe not that horrible en extremis, but ... 


i'm honored to know you. 
seriously. 


From: Jim Leftwich <jimleftwich@gmail.com> 
To: Bill Beamer <billybobbeamer@aol.com> 


billybobbeamer@aol.com 


Mar 14 (9 days ago) 

to me 

like my upstairs storage of several thousand pieces--paintings dating back to the early 70's, e.g., 
my "disintegrating man" series... when i was a social wrkr in newport news, i was fortunate to 
sell several paintings to co workers, but not for much $..they were 18 x 24, and 1 i remember 
was done in mostly shades/tones of silver paint--memories, hadn't thght abt in ...ah, well..yes... 
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from THE Philosophy of Andy Warhol 
(From A to B and Back Again) 
p. 61 - 62 


Damian walked over to the window and looked out. "| guess you have to take a lot of risks to be 
famous in any field," she said, and then, turning around to look at me, she added: "For instance, 
to be an artist." 


She was being so serious, but it was just like a bad movie. | love bad movies. | was starting to 
remember why | always liked Damian. 


| gestured toward the gift-wrapped salami that was sticking out of my Pan Am flight bag and 
said, "Any time you slice a salami, you take a risk." 


"No, but | mean for an artist—" 


"An artist!!" | interrupted. "What do you mean, an ‘artist'? An artist can slice a salami, too! Why 
do people think artists are special? It's just another job." 


Damian wouldn't let me disillusion her. Some people have deep-rooted long-standing art 
fantasies. | remembered a freezing winter night a couple of years ago when | was dropping her 
off at two-thirty in the morning after a very social party and she made me take her to Times 
Square to find a record store that was open so she could buy Blonde on Blonde and get back in 
touch with "real people." Some people have deep-rooted long-standing art fantasies and they 
really stick with them. 


"But to become a famous artist you had to do something that was ‘different.’ And if it was 
‘different,’ then it means you took a risk, because the critics could have said that it was bad 
instead of good." 


"In the first place," | said, "they usually did say it was bad. And in the second place, if you say 
that artists take 'risks,’ it's insulting to the men who landed on D-Day, to stunt men, to 
baby-sitters, to Evel Knievel, to stepdaughters, to coal miners, and to hitch-hikers, because 
they're the ones who really know what 'risks' are." She didn't even hear me, she was still 
thinking about what glamorous "risks" artists take. 


"They always say new art is bad for a while, and that's the risk—that's the pain you have to have 
for fame." 


| asked her how she could say "new art." "How do you know if it's new or not? New art's never 
new when it's done." 


"Oh yes it is. It has a new look that your eyes can't adjust to at first." 


| waited for the cars to roar around the hairpin curve again below my window. The building was 
shaking slightly. | wondered what was taking B so long. 


"No," | said. "It's not new art. You don't know it's new. You don't know what it is. It doesn't 
become new until about ten years later, because then it looks new." 


"So what's new right now?" she asked. | couldn't think of anything so | said | didn't want to 
commit myself. 


"Is what's new now what happened ten years ago?" 


That was pretty smart. | said, "MMmmmmaybe." 

"That's what that lesbian was saying at lunch. She said that even the very intelligent French 
people who are interested in everything cultural don't know the names of famous American 
modern artists. They're just now learning about Jasper Johns and Rauschenberg. But what | 
want to know is, when people were saying how bad your movies and art were, did it bother you? 
Did it hurt to open the newspapers and read how bad your work was?" "No." 

"It didn't bother you when a critic said you couldn't paint?" 

"| never read the paper," | said. It was lift-off time again. 

"That's not true," she yelled, miraculously making herself heard above the noise. "| see you 
reading the papers all the time." She looked around the room at the piles of news-papers and 
magazines. "You buy enough of them." 

"I look at the pictures, that's all." 


"Come off it. I've heard you make comments after reading your reviews." 


Well, | never used to read the papers, especially reviews of my own work. But now | read very 
carefully every review of everything that | produce—that is, everything that has my name on it. 


